
because it is very 
comfortable. But its 
not your usual way to 
become aware of some 
of the things you do. To 
make something like Aby 
Warburg’s Mnemosyne 
Atlas: just put together 
some of the objects of 
your practice – it could be 
drawings, could be text. 

And every time I made 
another collection, a 
mapping, what I call a 
‘proximity wall’, where 
the proximity of things 
starts talking in a different 
language, there was one 
point on there which 
was unconnected. But I 
somehow still placed it 
there. 

It was a small booklet I 
made with some artists 
about a car mausoleum. 
I thought, this project 
feels like an important 
thing but its completely 
disconnected. It was 
it was Leon van Schaik 
who said “This is your 
monster”  - probably 
whent I saw that that’s 
what the PhD is about.

could not explain what 
it was exactly, at that 
moment.

Anna HOLDER

But you felt it?

Jo VAN DEN BURGH

Yes. It was poking me 
here (gestures to his side). 
And saying ‘You have to 
investigate that and it’s 
going to be a lot of work’, 
which I subsequently did.  

It all became possible 
through appreciating this 
‘house’ as an entrance 
gate, which led me to a 
new field, that all of a 
sudden opened up… I 
could look at it and I could 
begin to give names to 
things.  ‘This is a thickness 
and that’s a substance, 
that’s a depth and that’s a 
darkness’. 

Arnaud HENDRICKX

I made a method of 
triggering. What I call 
the ‘method of good 
company’: this placing 
myself in a zone of 
discomfort. Not, ‘out 
of the comfort zone’, 

(above), was caused by 
reading. In this case, 
reading Leon van Schaik’s 
2008 book ‘Spatial 
Intelligence: New Futures 
for Architecture’. In the 
reading process, I became 
aware of constitutive 
moments in my own 
spatial history, and 
realized that they were 
situated in that house. I 

Jo VAN DEN BURGH 

It’s a moment, a specific 
moment, which you 
are aware is important. 
When it happens, you are 
triggered by something. 
So, a transformative 
trigger is a moment 
and there is something 
else that causes that 
moment. This one, ‘My 
Grandmother’s House’ 

was our plan. The logic 
being: ‘who knows 
practice better than other 
practitioners?’

So the first question 
is: what would 
you describe as 
a transformative 
trigger, in your work 
and in your research?

Eli HATLESKOG

Drawing on observations 
of the Practice Research 
Symposia as a model for 
practice-based research, 
the conversations 
between practitioners 
seemed to be key 
moments for building 
knowledge. So to develop 
the conversations into 
an interview technique 
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